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WHO WERE THE NEW GERMANS? 


Die neuaewtschne schnuie (New German School) 


， Name: Coined by Franz Brendel (editor of the Newe Zeilschnn 丰 1j0r MUSI 
at the first conference of German musicians (JompkunsierVersammmung) in 
Leipzig in 1859 


Spiritual leaders: Wagnen Liszt and Berlioz (the latter two werent German， 
incidentally). Lesser figures included Felix Draeseke, Peter Cornelius， 
Joachim Raff，Richard Pohl, Hans von BUlow) 


Related terms: ZUKUwmjfismuwsAen UKkunfsmusKk musicians/music of the 
future) -Inltially terms of abuse used by opponents, adopted by Liszt and 
Wagner as self-designations. Also FortscAnnis-partei(progressive party ) 


， Opposition:A manifesto published in the Bemner MuSsK-Cetungin 1860， 
signed by Brahms, Joachim and others, protested that the compositions of 
the 'So-called New German School [are] contrary to the innermost spirit of 
music, [and] strongly to be deplored and condemned 
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LISZT ON SYMPHONIC COMPOSITION 1855 


The poetic solution of Instrumental music contained in the programme seems to Us one 
of the various steps forward which the art has stlll to take, a necessary result of the 
development of our time, than a symptom of its exhaustion and decadence (1166) 


Music in its masterpieces tends more and more to appropriate the masterpieces of 
literature (1171) 


The programme asks only acknowledgement for the possibility of precise definition of 
the psychological moment which prompts the composer to create his work and of the 
thought to which he gives outward form (1168) 


The specifically musical symphonist carries his listeners with him into ideal regions， 
whose shaping and ornamenting he relinquishes to their individual imaginations; in Such 
cases it is extremely dangerous to wish to Impose on one s nelighbour the same Scenes 
or SUccessions of ideas into which our imagination feels transported. The painter- 
symphonist, howeven setting himself the task of reproducing with equal clarity a picture 
clearly present in _ his mind, of developing a series of emotional states which are 
Unedquivocally and definitely latent in his consciousness -- why may he not, through a 
programme, strive to make himself fully intelligible”(1069) 


Liszt s slogan: new forms for new ideas, new skins for new wine 


Franz Liszt and Carolyne von Sayn-Wittgenstein，Berlioz and his Harold Symphony (1855), partly translated in Treitler 1998: 1158-1174 
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LISZTSMAJoR SYMPHONIC WORKS 


Ce 9Uon emiena sur Ia monlagne / Bergsymphomie (1847-1856) 
1asso: Lamenmto e jnonmfo (1847-1854) 
Les Preluaes (1849-1855) 
Heroiae 1nebre (1849-1856) 
Prometheus (1850-1855) 
/MMazeppa (1850-1855) 
Symphonic poems 
Opheuws (1853-1854) 
Fesikange (1853-1861) 
HUn9ama (1854) 
Die /aeale (1856-1857) 
HuUnnemschiachnt(1857) 
Ham/el(1858) 
Ene FaustrSymphomemn orer Charahkierbiloem (1854-1861) 


Symphonies | 
Ene Symphomie 20 Dantes Divna Commeoia (1855-1856) 
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LES PRELUDES, DAPRES LAMARTNE 


What is our life but a series of preludes to that unknown Hymn, the first and solemn 
note of which is intoned by Death? -- Love is the glowing dawn of all existence; but 
what is the fate where the first delights of happiness are not interrupted by some 
storm, the mortal blast of which dissipates its fine 川 usions; the fatal lightning of 
which consumes its altar; and where in the cruelly wounded soul which, on isSsuing 
from one of these tempests, does not endeavour to rest his recollection in the calm 
Serenity of life in the fields?” Nevertheless man hardly gives himself up for Iong to the 
enjoyment of the beneficent stlllness which at first he has shared in Nature s bosom， 
and when the trumpet sounds the alarm' , he hastens to the dangerous post， 
whatever the war may be, which calls him to its ranks, in order to recover at last in 


the combat full consciousness of himself and entire possession of his energy. 


“Mekoitalons pok6hgues 
Preface in the score 
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LES PRELUDES: COMMON MOTIVIC KERNEL 
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LES PRELUDES: FORMAL LAYOUT 


Bar jsSection |Formal description 


44Andante 
128 Andante maestoso 


”8 Listesso tempo 


4 
4 


Allegro ma non troppo 
128 Allegro tempestoso 
44 Un poco piu moderato 
6s Allegretto pastorale 


[Accelerandol] 
2 Allegro marziale animato 


Tempo di marcia 


128 Andante maestoso 
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Exposition: P (C majon) 

TR 

S(E majoni; links into next section 
Development 
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Recapitulation: S (Amajon + Pastoral idea 
(C majon) 
TR fanfares 
S (C majon 
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Coda [?]: P(C majon) 
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Introduction 
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70-104 Subsldliary theme group 
[First movement] 
105-108 Transition 


Development 
109-159 上 ljaboration of basic motive 


160-181 Nevw theme 
182-199 了 上 ]aboratlion of bridqge theme 
20025 | 


Recapitulation Inteprlior movement 


296-343 Subsidqdliary theme 
344.404 Bidge 
405-419 | Coda/Main theme | ss | 


Figuzre 117: Form and ceycle in Liszts Les Preluades 


Steven Vande Moortele，7Two-Dimensional Sonaia Fomm 庆 Germany and Ausina between 1550 ana 1950: Theoretical/ Analytcalj ana Chical Perspectves (Ph.D 26 
Dissertation: Catholic University Leuven, 2006): 108 
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WAQGNER SS MAJOR WORKS FOR THE STAGE 


Die Feen (1833-1834) 
Early works Das Liebesverbot (1834-1835) 
Rienzi (1837-1840) 
Der jegenoae Ho/anaer (1840-1841) 
Romantic operas 1 rannhnauser (1842-1845; rev. 1860-1861) 
Lohengmn (1845-1848) 


Der mng aes Nbpeungen 
Das Rhnengola (1851-1854) 
Die Walkore (1851-1856) 
Siegjreaq(1851-1871) 
Gotieroarmmerung (1848-1874) 
Trrstanm Una /soloae (1854-1859) 
Die NMMeisiersinger von Numberg (1845-1867) 
Pars/fe/ (1857-1881) 


Music dramas 


Henri Fantin-Latour Tannhauser--Venusberg, 1876 


Plot outline: The story tells of a 
minstrel-knight，Tannhauser who is 
loved by Elisabeth, the niece of his 
feudal lord, but finds his way into the 
supernatural realm of the Venusberg 
(mountain of Venus), a sinful， 
sensual paradise. After his return, he 
reveals this during a song contest， 
and is only saved from summary 
execution by the intervention of 
Elisabeth. He goes to Rome to 
expiate his crimes, but is refused 
absolution until the Pope's staff 
should sprout. Discouraged, he is 
about to return to the Venusberg 
(and so be damned eternally), but is 
Saved by the prayers of Elisabeth， 
who has died praying for him. He too 
expires, but we learn that the Pope s 
staff has indeed sprouted, indicating 
his redemption. 
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SOME OF WAGNER S IMPORTIAN TI WRITINGS 


Art and Revolution (1849) 

The Artwork of the Future (1849) 
Judaism in Music (1850, rev. 1869) 
Opera and Drama (1850-51) 
ALCommunication to my Friends (1851) 


Zurich writings 


On Franz Liszts Symphonic Poems (1857) 

Music of the Future (1860) 

On Conducting (1869) 

Beethoven (1870) 

Onthe Designation "Music Drama (1872) 

Alook atthe nature of German opera today (1872-3) 
/Mein Lebem (1872 [partlj, 1911 [cuts], 1963 [entire]) 
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AWAQGNERIAN GLOSSARY [1/a] 


Gesamkunstwek (Total artwork): Wagners own term for what would 


result from the union of the arts of poetry music and dance (as well as 
ViISual arts ) 


/Musipkorama (Music drama): [The usual generic descrlptlon of Wagner S 


works after Lohnengmm, but not one he used. In an 1872 essay On the term 


"Music drama ,he suggested Instead deeds of music made visible 


BuUhnenfesispiel Stage festival play): Official designation given to Der 
Rng aes Nbe/una9en 


BuUhnemweihfesispiellStage festival consecration play): Designation 
Wagner gave to Farsifal the only work written expressly for Bayreuth 


olabprem (Stem rhyme):An ancient Germanic verse form, which avoids 
end rhyme and regular metre in favour of a subtle play of assonance and 
alliteration 
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AWAQGNERIAN GLOSSARY [2/a] 


”Leimoiv (Leading motlve): Term often used for the recurring musical 
motives which form the symphonic web of Wagner s mature works. Often 
assoclated with specilflc concepts or entitles, they ful 和 acommunicative as 
well as a musical role 


，LUnenojnche Meooie (unending melody): description of Wagner s mature 
style, In which obvlous hliatuses are avolded, and the music seems to flow 
In an Unbroken arloso 


Barform:Aform similar to the sentence, consisting of two stanzas (Stollen) 
and a closing section (Abgesang), i.e. AAB, often found as an organising 
principle on the small and large scale In Wagner s works 


， Boogemform (arch form):Aternary ABA structure, another commonly found 
structuring principle 
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WAGNER THE THEORETICIAN [1/4] 


Excerpts from his Zurich wrltings 


,上 was Beethoven who opened up the boundless faculty of Instrumental 


MA 


MA 


music for expressing elemental storm and stress. [...] Harmonic melody 
[...] was capable, though merely borne by instruments, of the most limitless 
expresslion together with the most unfettered treatment. (156) 


The last symphony of Beethoven Is the redemption of Music from out of Its 
own element as a _Umversal at ltis the Auman gospel of the art of the 
future. Beyond it there can be no progress, forthere can follow on it 
Immedlately only the completed artwork of the future, the WUmversal oramma 
to which Beethoven has forged for us the artistic Key. 


In Instrumental music the Innate capabllities of music developed Into 
boundless powern those operatic forms, like burned-out bricks and mortar， 
stayed chill and naked in their pristine shape, a carcass waiting for the 
coming guest to pitch his fleeting tent within. (100) 


Source: Wagner on /music ana arama : a compenmgoium of Richara WagnerSs prose works, ed. Albert 
Goldman and Evert Sprinchorn, trans. W. Ashton Ellis (New York: Da Capo, 1964) 
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WAGNER THE THEORETICIAN [2/4] 


Excerpts from his Zurich wrltings 
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The problem with contemporary opera, Wagner dlagnosed, was that a 
Means of expression (Music) has been made the end, while the End of 
expression (the Dramal) has been made a_ means 


In the drama, we must become Anowersthrough the jee/nag. The 
Understanding tells us“so is ”only when the feeling has told us，“So Ht 
mmuUst De (189) 


Stabreim. In the interest of intelligibility, the poet has so to limit the number 
of his action ss moments, that he may way win the needful space forthe 
motivation of those retalned. (192) 


The word poet has concentrated an infinitude of scattered moments of 
action, Sensation, and expression - only cognlizable by the understanding 
一 to apolnt most accessible to the feeling; now comes the tone poet, and 
has to expand this concentrated, compact polnt to the utmost fullness of 
emotional content (207) 
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WAGNER THE THECORETICIAN [3/4] 


Excerpts from his Zurich wrltings 


， The poetic-musical period: Die Lebe phnol LustUna Leiay Docnynymr 
WehAn auchn webl sie Wommem (211) 


Leltmotf: Amusical motlve (Motlv) can produce a definite Impresslion on 
the feeling, Inclting itto afunction akin to thought, only when the emotion 
Uttered in that motive has been definitely conditioned by a definite object， 
and proclaimed by a definite individual set before our eyes. (222). 


， Orchestra: The orchestra indisputably possesses a faculty of uttering the 
Unspeakable (217).Allies this with the orchestra s connection to dance and 
gesture. Orchestra takes on the role of the chorus in Greek tragedy. 
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”” ”WAGNERTHETHEORETICIAN [4/4] 


Excerpts from his Zurich wrltings 


[In traditional opera] The disconnected was so particularly the character of 
operatic music. Only the separate tone piece had a form coherent in itself; and 
this was derived from absolute-musical good pleasure, maintained by custom， 
and imposed upon the poet as an iron yoke' [In music dramal] In their 
suggestive, their ever-warranted return, analogous to that of the Stabreim, the 
chief motives of the dramatic action - having become distinguishable melodic 
moments which fully materialize their content - now mould themselves into a 
continuous artistic form. The new form of dramatic music will have the unity of 
the symphonic movement; and this it will attain by spreading itself over the 
whole drama, in the most Intimate cohesion therewith, not merely over single 
smallenr arbitrarily selected parts. So that this unity consists in atissue of root 
themes pervading all the drama, themes which contrast, complete, reshape， 
divorce, and intertwine with one another as in the symphonic movement; only 
that here the needs of the dramatic action dictate the laws of parting and 
combining, which were there originally borrowed from the motions of the 
dance. (229-30) 


GERMAN ART FORACGERMAN PEOPLE 


Hans Sachs, final address to the people in Die MeiSsiersingerAct 川 scene 2 


Bewarel Evil tricks threaten Us: 

ff the German people and kingdom should decay 
Under a false foreign rule 

soon no prince would understand his people 
And foreign mists with foreign vanities 

They would plant in our German land 

What is German and true none would know it, if 这 
did not live in the honour of German Masters. 
Therefore | say to yoU: 

Honour your German masters 

Then you will conjure up good spiritsl 

And if you favour their endeavours， 

Even if the Holy Roman Empire 

Should dissolve in mist， 

For us there would yet remain 

Holy German Artl 
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DER RING DEFES NBELUNGEN 


BuUhnenfestspiel fur drei Tage und einen Vorabend 
oilage jesival play over 加 /ree aays anma a precedoling eveming 


Das RARhengola (The Rhine gold) 

Die Waore (The Valkyrie) 

9ieg1jhmea (Siegfried]) 

Golieroammerung (Downfall/Twilight of the gods) 


Wagner first sketched Segmreas 7oa (later 
Gotlteroammerung) as early as 1848. In 1851, he 
conceived the idea of prefacing it with Der /unge 
oiegfnea (later Si/egjneom, and subsedquently with 
the first two. Composition of the music began in 
1853, and was completed after several interruptions 
In 1874 


Background: Wotan, the head of the gods, has been 
complicit in the theft of the Rhinemaidens gold (out of 
which a ring has been made), and falls victim to 
Alberich s curse. At the end of Ahpengola, he conceived 
the idea of fathering a free hero who could rectify 
matters, as he himself was bound by the oaths on 
which his power rested. Two of his mortal children, the 
Walsung twins Siegmund and Sieglinde, fall in love, and 
he is forced to condemn them. Wotan sends his 
warrior-maiden daughter Brunnhilde, to kill Siegmund 
In combat, but she is touched by pity, and helps the pair 
instead. Siegmund is killed after Wotan's direct 
intervention, but the pregnant Sieglinde escapes. 


Act 响 , scene 3: Wotan passes judgement on 
Brunnhilde: she is to be stripped of her divinity, cast into 
a sleep, to be the prize of the first passerby. Brunnhilde 
pleads that she was only guilty of carrying out Wotan S 
real wishes. Wotan is moved by this, and decrees that 
her sleeping form should be surrounded with fire, which 
only the bravest of mortal warriors would be able to 
pass. 
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THE TANGLED FAMILY TREE IN THE ANG 


Wotan 
十 十 十 
1. Fricka 2. Erda 3. Mortal woman 
(his wife) (ancient earth goddess) (not named) 
Siegmund + Sieglinde 
Valkyries 人 


Brunnhilde + Siegfried 
2、 人 co、2 


Incestuous consequences: 
Brunnhilde is Siegfried s aunt 
， Sieglinde is Siegfrieds mother and his aunt; Siegmund his father and uncle 


Wotan is Siegfried s grandfather and father-in-law and great-uncle 
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The Theatre Green Hil' today Layout of interior 
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SAMPLE EXAM AVAILABLE ON THE WEBSsITE 


Hiy Units of Study 


CEIIOTTOOICTCCOTORTLCITTITTE niorsunyconen ， sampleeam teotonamudoolpe 


二 Section A music clips 


Exam excerpt1 


2011 Semester1=- MCGY2612 Music in the Classical and Romantic Eras 国 避 ai RN 旺旺 > 


| 
x2011 Semester 1 - 
MCGY2612 Music ED Sample exam 
in the Classical 中 
andRomantic = | 
Eras 
蕊 MCGY2612 Sample exam paper 轩 涪 em 
UNIT OF STUDY 一 : 


MANAGEMENT 


ED Section A music clips 


Content Collection 阔 Sa 
se Download audio file: Exam excemt 2.mp3 
半 Unit of Study Tools 
壮 Evaluation 六 卜 Exam excerpt 3 
# Grade Centre 阔 


半 Users and Groups 


x Customisation 交 
关 Packages and 疡 
Utilities 
六 Help * Download audio file: Exam excerpt 3.mp3 


Exam excerpt 4 
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